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Frente de tormenta. 2025
Impresiones sobre papel,
cinta.

Medidas variables.

Residencia Casa Alberto
Heredia.

Museo Moderno de Buenos Aires.

Facing the Storm. 2025

Prints on paper, tape.
Variable measurements.

Alberto Heredia House
Residence.

Modern Museum of Buenos Aires.


https://drive.google.com/file/d/14_fy3uhS8TQ2WONk_sCJC158eheqAlUD/view?usp=sharing







La imagen invisible. 2017
Mural.

Medidas variables.

LXXI salén Castagnino+macro.
1° premio adquisicién.

The Invisible Image. 2017
Mural.

Variable measurements.

LXXI Castagnino+macro salon.
1st prize acquisition.
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Hacia la configuracion de un https://atlastucuman.hotglue.me
atlas del arte contemporaneo

en Tucuman (2010-2020). 2022

Tesis doctoral.

Towards the Configuration of
an Atlas of Contemporary Art
at Tucumén (2010-2020). 2022
Doctoral thesis.


https://atlastucuman.hotglue.me

3

el espacio de una eri
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Crypt Space. 2009-2019

ontemporary art projecy g
space of an under
ristian crypt that e

flooded for 40 years.
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Curatorship that, seek§ to open the collection of the School of Ar
of the National thveksity of Tucuman to the commuﬁity throﬂgh;an
integrative experiénc and collaborative work between studenps} ;
graduates, teachers, neighbors, artists, curators,_researchers;
technicians, and museum workers.

The project aims to awaken, strengthen, and stimulate the interest i
of those who 1ive at the School daily, engaging with the residents
of the surrounding neighborhoods in the works that make up the

collection, highlighting the pedagogical influence and action that §
should always accompa public cultural heritag :

¥
i
)|

esacEase e r1s










-






=
Pequefio. 1imite. 2016 ¥
_Muestra individual.
© MMAMM, Mendoza,

.
Line in

Small Limit. 2016 T T . bt 70 . - 3
Solo exhibition. s Y e I ) S g A e AP TS B
'MMAMM, Mendoza. : ' 3 : X . A\ ;
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Monstruo. 2021

Dibujo sobre molde de papel.
Grafito, papel vegetal.

170 x 150 x 90 cm.

Pre produccién y direccién
técnica: Rodro Cafias

Monster. 2021

Drawing on paper template.
Graphite, tracing paper.

170 x 150 x 90 cm.
Pre-production and technical
direction: Rodro Cafids







Niebla. 2025

Acrilico y tinta sobre papel
vegetal.

400 x 300 cm.

Fog. 2025

Acrylic and ink on tracing
paper.

400 x 300 cm.




Rodro Cafids, Bruno dJuliano.

Muero, pero mafiana reencarnaré

a las 6, no te asustes. 2025

Proyecto expositivo de sitio
especifico.

Museo de Ta Universidad
Nacional de Tucumdn.

Rodro Cafids, Bruno Juliano.
I’m dying, but I'11 be
reincarnated tomorrow at 6,
don’t worry. 2025
Site-specific exhibition
project.

Museum of the Natio
University of Tucum
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I was born in Tucumén in 1985. I am an artist and researcher. I

work with the memory of images and contemporary art in Tucumén, a
province located in northwestern Argentina, where I develop artistic,
curatorial, editorial, and management projects. I hold a Bachelor in
Fine Arts and a PhD in Humanities, in the field of Art History, from
the National University of Tucuman, Argentina.

I was part of the Torcuato Di Tella University Artist Program
(2022-2023). I won first prize in the acquisition of the 71st

Museo Castagnino+macro exhibition (2017) and was a beneficiary of

the “Argentine Culture to the World”, a program from the Argentine
Ministry of Foreign Affairs, International Trade and Worship, and the
CIMAM-Arthaus scholarship, Alec Oxenford Collection, among others.

I recently participated in the first edition of the Alberto Heredia
House Residency at the Museo Moderno, Buenos Aires.

I teach Contemporary Art History at the Faculty of Art of the
University of Tucumdn (UNT), where I manage the research project
“Between the Atlas and the Archive: Individual and Collective
Memories of Images Produced by Artistic Practices in Tucumdn.” I
have been invited to teach graduate courses at other universities in
Argentina and Brazil.

I co-founded Espacio Cripta, a contemporary art management project in
the space of a Christian crypt that remained flooded for 40 years.

I publish articles, essays, and curatorial texts in various local
media and international journals. In my doctoral thesis, I revisit
the strategies for studying images from Warburg’s Kulturwissenschaft
to consider alternative approaches to local art history, such as

the visual arts atlas presented in the same thesis. I am currently
continuing my studies at the Federal University of Rio de Janeiro,
Brazil.




